HORN 1
Ludwig van Beethoven

Symphony No. 7, Op. 92
Movement 1
Measure 84 through 110
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HORN 1

Johannes Brahms

Symphony No. 1, Op. 68
Movement 2
Pickups to E until 1 bar after F
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HORN 2

Ludwig van Beethoven

Symphony No. 3, Op. 55
Scherzo
m. 158 through the downbeat of m. 205
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‘HORN 2

Dmitri Shostakovich

Symphony No. 5, Op. 47
Movement 2
2 m. after 17 through first m. of 21
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HORN 2

! Pyotr Tchaikovsky

Symphony No. 5, Op. 64
Movement 4

9 measures after A until 5 measures before C
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HO RN‘ 3
Hector Berlioz

Queen Mab Scherzo (“Fairy of the Dreams”)

from Romeo and Juliette
Scherzo: 58 through 15 bars after 59
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HORN 3
Antonin Dvorak

Symphony No. 9, Opus 95

Movement 3
6 measures before C through 4 measures before D
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HORN 3
j Antonin Dvorak

Symphony No. 9, Opus 95
Movement 4
Measures 8 through 25

Allegto con fuoco J =152
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Antonin Dvorak

Symphony No. 9, Opus 95
| Movement 4
13 measures after D through 9 measures before E
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P Felix Mendelssohn

Symphony No. 3, Op. 56
Movement 2
19 bars before B through 15t bar after B

n K
Vivace non troppo
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‘HORN 3

Felix Mendelssohn

Symphony No. 3, Op. 56
Movement 3
Measures 74-95
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| HORN 3
| Camille Saint-Saens

Symphony No. 3, Op. 78 (Organ)
Movement 1
Q through 2 measures after S
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HORN 3

Richard Strauss

Ein Heldenleben
1 measure before 78 through 2 measures before 80
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| HORN 3
Richard Strauss

Till Eulenspiegels lustige Streiche
13 measures before 29 through 4 measures before 38
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Strauss — Till Eulenspiegels lustige Streiche
Page 2
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HORN 4
Ludwig van Beethoven

Symphony No. 9, Op. 125

Movement 3
Measures 82 - 123
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‘HORN 4

Johannes Brahms

Symphony No. 4, Op. 98
Movement 1
Measures 50 - 79
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‘HORN 4

Johannes Brahms

Symphony No. 4, Op. 98
Movement 2
Measures 1 -5
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HORN 4
Antonin Dvorak
Symphony No. 9, Op. 95
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Movement 1
Measure 16 to Rehearsal B
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HORN 4

Antonin Dvorak

Symphony No. 9, Op. 95
Movement 3
6 measures before Rehearsal C to Rehearsal D
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HORN 4
Richard Strauss

Ein Heldenleben
3 measures after Reh. 3 to 7 measures before Reh. 13
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HORN 4

g- Richard Strauss

Ein Heldenleben
2 measures after Reh. 94 to Reh. 98
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HORN 4

Carl Maria von Weber

Overture to Der Freischutz
Measures 10 to 25
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