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SNARE DRUM

Sergel Prokofiev

Lt. Kije

Movement 1
Rehearsal 1 to Rehearsal 3
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SNARE DRUM
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Lt. Kije

Movement 1
Rehearsal 13 to the end
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SNARE DRUM
Nikolai Rimsky-Korsakov

Capriccio Espagnol
Movement 3 — (complete)

III. Alborada.
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SNARE DRUM
Nikolai Rimsky-Korsakov

Capriccio Espagnol
Movement 4
Beginning to 10 measures after rehearsal L

Allsgretto. IV. Scena e Canto gitano.
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SNARE DRUM
Nikolai Rimsky-Korsakov

Scheherazade
Movement 3 (complete)

Andantino quast All{gwtto.
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SNARE DRUM
Nikolai Rimsky-Korsakov

Scheherazade
Movement 4 (Complete)

Allegro molfo. Reclt. Lento. m = Allegromolto e frenetico.
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SNARE DRUM

Scheherazade — Movement 4 — Page 2
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SNARE DRUM
Dmitri Shostakovich

Symphony No. 10
Movement 2
Rehearsal 98 to the end
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SNARE DRUM
k. Franz von Suppe

Pique Dame Overture
4 measures before rehearsal C to 9 measures before rehearsal D

[Allegrb con fuoco, m. 95 to m, 130]
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XYLOPHONE

Aaron Copland
Appalachian Spring Suite for Orchestra

5 measures after rehearsal 48 to 4 measures after rehearsal 49




XYLOPHONE
George Gershwin

An American in Paris
Rehearsal 4 to Rehearsal 7
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Allegretts grazioso

XYLOPHONE
George Gershwin

An American in Paris
6 measures after rehearsal 20 to downbeat of rehearsal 21
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XYLOPHONE
George Gershwin

An American in Paris
Rehearsal 32 to Rehearsal 37
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XYLOPHONE
Dmitri Kabalevsky

Colas Breugnon Overfure
Rehearsal 9 to downbeat of rehearsal 12

1 - J—
- § o,
e tEEE PN
—" “. . - l’J ? [ 2 = z
" Toenesc.

i
-1
1
e
e
] "'*:'b .




XYLOPHONE
Dmitri Kabalevsky

Colas Breugnon Overture
Pickup to rehearsal 36 to rehearsal 37
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XYLOPHONE
Dmitri Kabalevsky

Colas Breugnon Overture
Rehearsal 57 to the end
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XYLOPHONE
William Schuman

Symphony No. 3, “Toccata”
Measures 230 to 244

Xvylophone | Leggiero J = 108-112

Xyl with Plec. (lower octave optional)
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XYLOPHONE

lgor Stravinsky
Firebird Ballet (1910)

1 measure before rehearsal 47 to rehearsal 48
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XYLOPHONE

lgor Stravinksy
Firebird Ballet (1910) ~ Rehearsal 127 to rehearsal 133
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GLOCKENSPIEL

Claude Debussy
La Mer

Movement 2 (Complete)

N° 2._Jeux de vagues
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GLOCKENSPIEL
Claude Debussy — La Mer — Mvt. 2 — Page 2
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GLOCKENSPIEL

Claude Debussy

La Mer

Complete)

(

Movement 3

N°3. Dialogue du vent et de Ia mer
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GLOCKENSPIEL

Paul Dukas

The Sorcerer’s Apprentice Complete

3 Pages
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Dulins — The Sorcerer's Apprentice
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Dukas —- The Sorcerer's Apprentice
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GLOCKENSPIEL

e

Ottorino Respighi

Pines of Rome — Movement 1

).

(Complete
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GLOCKENSPIEL

Ottorino Respighi — Pines of Rome — page 2
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GLOCKENSPIEL
Pyotr Tchaikovsky

Sleeping Beauty Suite, Op. 66a

Movement V — Waltz
Pick-up to rehearsal G to Rehearsal |

Allegro. (Tempo di Valse)
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VIBR!
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| eonard Bernstein

Symphonic Dances from West Side Story
Measures 567 - 577
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VIBRAPHONE
Leonard Bernstein

Symphonic Dances from West Side Story
Measures 581 - 607
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Vibraphone
Leonard Bernstein

Symphonic Dances from West Side Story
Measures 620-630

(7] Poco pid mosso (Fugue) '

e B T S
ﬁﬂm =

I j‘"}ri e N S st e o




Allegro vivace.(i: 80,)

TAMBOURINE

Georges Bizet

Carmen Suite No. 1

No. 1a Aragonaise
Beginning to 8 measures before rehearsal A

Aragonaise.
{Prelude to Act IV)

Georges Bizet
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[ ~ pTamburino.
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Triangole.
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(J=100)

TAMBOURINE
Georges Bizet

Carmen Suite No. 2
No. 11 Danse Boheme

Andantino quasi Allegretto.

Danse Bohéme.
{Chanson Bohéme, Act II}

3 measures before rehearsal D fo 3 measures after rehearsal E

~ Georges Bizet
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TAMBOURINE
Georges Bizet

Carmen Suite No. 2

No. 11 Danse Boheme
2 measures after rehearsal L to 4 measures after rehearsal M

o,
a tempo animato (d=126.)
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TAMBOURINE
Emmanuel Chabrier

Espafia
Rehearsal L. to the end
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TAMBOURINE
Antonin Dvorak

Carnival Overture
Beginning to rehearsal C

Antonin Dvorag
Carnival Overture, Op. 92

Tamburino.
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TAMBOURINE
Antonin Dvorak

Carnival Overture
8 measures before rehearsal U to the end
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CYMBALS
Antonin Dvorak

Scherzo Capriccioso
1 measure after Q to the end
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CYMBALS

Modest Mussorgsky
A Night on Bald Mountain

Rehearsal S to 9 measures before rehearsal T
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CYMBALS

Sergei Rachmaninoff

Piano Concerto No. 2

Movement 3
Rehearsal 32 to rehearsal 33
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Piatti

CYMBALS
Pyotr Tchaikovsky

Danse des Mirlifons from Nutcracker Suite
Rehearsal C to 10 measures after rehearsal D

f) Danse des Mirlitons




CYMBALS
Pyotr Tchaikovsky

Romeo and Juliet Overture
2 measures before rehearsal O to 8 measure before rehearsal P

Allegro giusto.
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CYMBALS
Pyotr Tchaikovsky

Symphony No. 4

Movement 4
16 measures after rehearsal H to the end
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BASS DRUM
Benjamin Britten

Young People’s Guide to the Orchestra
Variation E (Complete)

Variation E

. = Brillante - alla polaca - - |
Bass Drum 4%%%%%
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BASS DRUM
Benjamin Britten

Young People’s Guide to the Orchestra
Variation M (Complete)

VARIATION M (Percussion)

Modetato _ 3
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- fravinsky | Rite of Spring

Bass Drum

Rehearsal 72 to 2 measures after 75

Bass Drum
lgor Stravinsky

DANSE DE LA TERRE
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Rite of Spring
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9 measures after rehearsal © to 2 measures after rehearsal 14

Allegro vivace

TRIANGLE

Hector Berlioz

Roman Carnival Overture
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TRIANGLE
Georges Bizet

Carmen Suite No. 2

No. 11 Danse Boheme
Rehearsal H to 2 measures after rehearsal |

Bizet — Carmen Suite No. 2

Tamburino, Triangolo, Gr. Cassa e Piatti.
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TRIANGLE

Antonin Dvorak

Slavonic Dances, Op. 72
No. 2 (Complete)

Allegretio graziloso.
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